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luciano benetton
La Dulce Patria

The thin strip of land that is Chile, that runs along the left side
of the tapered end of South America, has been described by the
writer Benjamin Subercaseaux as a bizarre example of *crazy ge-
ography”. The country is bordered by the Pacific Ocean to the
west and enclosed by the Andes to the east. Over 4,000km long,
it runs from the desert in the north to the glacial south, while
being no more than 200km in width,

This elongated geographic form suggested to the artist Elias
Adasme a series of performances, based on overlapping the out-
line of Chile and his semi-naked body, that he performed live at
the end of the seventies in Santiago, to highlight the contrast
between the physical stability of the social body (the silhouette of
the nation) and the precariousness of the human body, as a sym-
bol of the dangers to dissidents during the military dictatorship.
These actions are documented by the series of photographs To
Chile* and show the close connection that has always existed be-
tween Chile, its territory of immense silences, wide expanses and
poignant profile, its profound populace soul, and artistic expres-
sion in every its form.

Chilean culture, much more than neighbouring Peru and Bolivia,
is permeated with European heritage. For centuries, the Paris
education of many Chilean intellectuals influenced the art, mu-
sic and architecture of the country.

In turn, art, literature and the music of Chile, in particular thanks
to poets like Nobel Prize winners Gabriela Mistral and Pablo
Neruda, have influenced the currents of international thought.

Today, cultural growth goes hand in hand with economic and so-
cial development. Over the past twenty years, development has
been rapid, sustained mainly by the production of copper, not
surprisingly known as "el sueldo de Chile", the wage of Chile. One
third of the copper mined in the world comes from the heart of
the Chilean terrain: Escondida, the largest mine in the world, at
one point produced almost 10% of global output.

The challenge of the coming years will be to diversify the econ-
omy in order to avoid dependence on a single product, and con-
tinue to grow and improve the social equilibrium.

Chile, moreover, is already one of the countries with the best
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prospects in Latin America, thanks to the high quality of its edu-
cation (though there are inequalities between state-run and pri-
vate schools) and good levels of social care. As announced by the
International Monetary Fund, in 2015 the country is expected to
cross the 20,000 dollars per capita GDP threshold, the level at
which economies are considered to be developed, or advanced.

On the cultural scene, this progress is reflected in an atmosphere
of participation and activism, which shows how Chile has em-
braced the fundamental role of artistic expressions.

The new generations develop poetics that are not disconnected
from social and civil emancipation, from the commitment to up-
holding truth and memory in order to achieve genuine national
reconciliation.

Their purpose is to innovate the artistic and cultural lexicon, they
mix forms and genres, they take advantage of Ch.ACO, a contem-
porary art fair housed in the fascinating modernist space of the
old Mapocho station in Santiago, which connects private galler-
ies, cultural centres and museums in the city, fuelling a culture
of collectors and a competitive art market.

Imago Mundi wanted to contribute to this fertile and lively cli-
mate, bringing together a catalogue of 188 10x12¢m works that
document the original character of Chilean creativity.

While the themes and inspirations of the works are diverse - fac-
es, landscapes, Eros, visions, abstractions, provocations, myths
~they all have a common intensity.

I think this is due to the character of a land that is itself so in-
tense, beautiful and difficult, rising rapidly from sea level to the
6,000 metres of the Andean peaks. A scenario that takes your
breath away, awakening archetypal fantasies and symbolic sug-
gestions. It is the "dulce patria® of Pablo Neruda: 'The earth, my
earth, my mud, the bloedy light of a volcanic dawn, the claudi-
cant peace of the day and the night of earthquakes."

luciano benetton
La Dulce Patria

®

La delgada franja de Chile, que ocupa el lado izquierdo de la
estilizada extremidad de Sudamérica, fue descrita por Benja-
min Subercaseaux como un bizarro ejemplo de «loca geogra-
fian. Este pafs, delimitado por el Océano Pacifico al ceste y
acordonado por la Cordillera de los Andes 2l este, tiene més de

su alma popular mds profunda, y la expresién artistica en cada
una de sus formas.

La cultura chilena, incluso més que sus vecinos Perd y Bolivia,
se encuentra permeada por la herencia europea. Por siglos, la

hil

4.000 kilémetros de largo desde el desértico sep ién hasta
el sur glaciar, mientras no supera los 200 kilémetros de ancho.

Esta alargada forma geogréfica sugirié al artista Elias Adas-
me una serie de performances presentadas en vivo a fines de

los anos en S basadas en la super

de la silueta de las fronteras chilenas con su propio cuerpo
d do, a modo de evidenciar el i entre
la estabilidad fisica del cuerpo social (la silueta de la nacién)
y la precariedad del cuerpo h imbolo de los pelig
enfrentados por la disidencia durante la dictadura militar.

Estas acciones, documentadas por la serie fotogréfica "A Chi-
le", dan testimonio de la estrecha relacién que desde siempre
ha existido entre Chile, su territorio construido a partir de in-

I ey | i 1

y iantes alturas,

d parisina de hos intelectuales influen-
ci6 el arte, la mdsica y la arquitectura del pais.

A su vez, el arte, la literatura y la misica de Chile, en parti-
cular gracias a poetas como Gabriela Mistral y Pablo Neruda,
ambos ganadores del Premio Nobel, influenciaron diversas
corrientes del pensamiento internacional.

Hoy el crecimiento cultural va de la mano con el crecimien-
to econdmico y social del pafs. En los Gltimos veinte afos el
desarrollo ha sido rdpido, sobretodo sustentado por la pro-
duccién de cobre que, no por nada, es llamado «El sueldo de
Chile», el sueldo de una nacién. Un tercio del cobre extraido
en el mundo proviene desde el corazén de la tierra chilena: la
minera mds grande del mundo, la minera Escondida, llegé a
producir casi el 10 por ciento de la demanda mundial.
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El desafio de los préximos afios consistird pues en diversi-
ficar la fa para no d der de un producto Gnico y

esconano que puedo dejar sin aliento, suscitar fantasias ar-

continuar creciendo y mejorar el equilibrio social.

Por lo demds, Chile ya es uno de los paises con prospectivas
més prometedoras de América Latina; esto gracias a la alta
calidad de la educacién (y a pesar de las desigualdades exis-
tentes entre la educacién piblica y la privada) y a los buenos
niveles de asistencia social. Segin lo anunciado por el Fondo
Monetario Internacional, para el 2015 el pais alcanzaré el um-
bral de los 20.000 délares de ingreso per cépita, considerén-
dose en cia una i desarrollada.

Respecto a la escena cultural, este progreso se traduce en
un clima de participacién y activismo, que demuestra c6mo
Chile pareciera haber comprendido el rol fundamental que
detienen las expresiones artisticas.
Las nuevas ger desarrollan no del todo
desvinculadas de la emancipacién social y civil, del esfuerzo
de sostener verdad y memoria para alcanzar una real recon-
ciliacién nacional. Apuntan a renovar el lenguaje artistico y
ltural formas y té se sirven de una feria
de arte contemporédnea, Ch.ACO, albergada en el fascinante
espacio modernista de la antigua Estacién Mapocho en San-
tiago, que instala un didlogo entre galerias privadas, centros
culturalee y museos de la ciudad, allmen!ando la cultura del
| i yun do del arte p

Imago Mundi ha querido contribuir a este clima fecundo y
vivaz, recogiendo en este libro 188 obras 10 x 12 cm. que do-
cumentan el carédcter original de la creatividad chilena.
Trabajos diversos por inspiraciones y teméticas -retralos.
paisajes, eros, visiones, abstracti: pr mi-
tos- pero que tienen una intensidad comin.

Creo esto se deba al cardcter de una tierra asi de intensa,
bella y dificil, que 2 partir del nivel del mar se eleva répida-
mente hasta los 6.000 metros de las cumbres andinas. Un

imbéli Es la dulce patria de
Pablo Neruda «La tierra, mi tierra, mi barro, la luz sanguina-
ria del orto volcdnico, la paz claudicante del dia y la noche
de los terremotos».

luciano benetton
La Dulce Patria

*

La sottile striscia del Cile, che occupa il lato sinistro dell’affu-
solata estremita del Sud America, & stata descritta dallo scrit-
tore Benjamin Subercaseaux come un bizzarro esempio di
«pazza fia». Il Paese, delimi dal Pacifico a ovest e
chiuso dalle Ande a est, & lungo oltre 4.000 chilometri, dal de-
sertico settentrione al glaciale sud, mentre non supera i 200

chilometri di larghezza.

Questa forma geografica allungata suggen all'artista Elfas Ada-
sme una serie di performance, basate sulla PPOSizi

La cultura cilena, molto pid dei vicini Perll e Bolivia, & per-
meata dell'eredita europea. Per secoli I'educazione parigina
di molti intell li cileni ha infl |'arte, la musica e
I'architettura del Paese.

A loro volta, I'arte, la letteratura e la musica del Cile, in par-
ticolare grazie a poeti come Gabriela Mistral e Pablo Neruda,
vincitori del premio Nobel, hanno influenzato le correnti del
pensiero internazionale.

Oggi la ita culturale va di pari passo con quella economi-

della sagoma dei confini cileni al proprio corpo nudo, che compi
dal vivo alla fine degli anni S a8 per

ca e sociale. Negli ultimi vent'anni lo sviluppo & stato rapido,

il contrasto tra la stabilita fisica del corpo sociale (la silhouette
della nazione) e la precarietd del corpo umano, simbolo dei
pericoli corsi dalla dissidenza durante la dittatura militare.
Queste azioni, documentate dalla serie di fotografie “A Chile”,
testimoniano la stretta connessione che da sempre intercor-
re tra il Cile, il suo territorio fatto di immensi silenzi, ampie
distese e struggenti altimetrie, la sua anima popolare pit pro-
fonda e 'espressione artistica in ogni sua forma.

dalla prod di rame, non a caso
chiamato «F_I sueldo de Chile», lo stipendio di una nazione.
Un terzo del rame estratto nel mondo viene dal cuore della
terra cilena: la pili grande miniera del mondo, la Escondida, &
arrivata a produrre quasi il 10 per cento di tutto il fabbisogno.
La sfida dei prossimi anni sard diversificare |'economia per
non diventare troppo dipendenti da un unico prodotto, e con-
tinuare a crescere e migliorare I'equilibrio sociale.
1l Cile, del resto, & gia uno dei Paesi con pill rosee prospettive
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Antonia Cruz Subercaseaux
1984, Santiago, Chile

® http://antoniacruz.tumblr.com
Visual Artist

2013 | GROUP EXHIBITION Interventions,
Patricia Ready Gallery, Santiago, Chile.
GROUP EXHIBITION Interstices, Kochi
Muziris Biennial, Hallegua Gallery,
Kochi, India.

2012 | SOLO EXHIBITION Photography
Intervening in Mia, Milan Image Art
Superstuido PiG, Milan, Italy.
GROUP EXHIBITION Divi
Cultural Center of Chile, Buenos Aires,
Argentina.

GROUP EXHIBITION Ope
Glogauair Artist Residence Program,
Berlin, Germany.
2011 | GROUP EXHIBITION Re-Trato,
Vértice Gallery, Lima, Peru.
GROUP EXHIBITION Open Studio

Glogauair Artist Residence
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The object of my reflection are the images that | collect, classify and dismantle in or-
der to reconstitute them. The analytic dissection of the body allows me to focus on
the hands. There Is also an Investigation of physical structures that sustain the visible
surface or the appearance of the person, without any other referents besides their own
bodies. The only thing left upon discovery are the hands as reflection point, as per-
turbation and strangeness. The loss of corporality is driven by this separation, by this
exaggeration up to the limit of the disappearance of the body as a uniform entity.

Mi objeto de reflexién son las imédgenes que recopilo, clasifico y desmonto para volver
a constituir. La diseccidn analitica del cuerpo me permite detenerme en este caso en las
manos; una investigacion de las estructuras fisicas que sostienen la superficie visible o la
apariencia de la persona, sin referentes mds que su propio cuerpo. Lo Gnico al descubierto
son las manos como punto de reflexién, de perturbacién y extradamiento. La pérdida de
corporalidad se da por su superacidn, exageracion hasta el limite de la desaparicién del
cuerpo como entidad uniforme.

1l mio oggetto di riflessione sono le immagini che raccolgo, classifico e smonto per ri-
costruirle. La dissezione analitica del corpo mi permette di soffermarmi in questo caso
sulle mani, sulla pelle; una ricerca sulle strutture fisiche, che sostiene la superficie
visibile o I'apparenza della persona, senza altri riferimenti che il proprio corpo. L'unica
cosa che rimane scoperta sono le mani come punto di riflessione, turbamento. La per
dita della corporeit2 si manifesta nel suo superamento, nella sua esagerazione fino al
limite della scomparsa del corpo come entita uniforme

MUJER CON VESTIDO NEGRO Y MANOS JUNTAS

digital photography

ANTONIA CRUZ SUBERCASEAUX
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Imago Mundi is a collection of works commissioned and collected by

Luciano Benetton on his travels around the world, involving on a voluntary
basis established and emerging artists from many different countries. Each
of these artists has created an artwork whose only limitation is the 10 x 12 cm
format, contributing to the composition of a surprising artistic geography.
The collection, hosted by the Fondazione Benetton, has no commercial
aspirations, but instead aims to catalogue the works and ideas in order to
pass on to future generations - by means of catalogues, exhibitions and

a specific web platform - the widest possible mapping of human cultures

at the start of the third millennium.

The complete collection of the Imago Mundi artworks

can be seen on the website imagomundiart.com
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